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TOO WARM FOE BOH
Despite Lack of Opposition Ker-natf- s

Has Not Been Crowded.

The Popular Variety Hoiikc Opened
on .Monday "Willi a IHf? Attendance,
Hat Even Extensive Improvement
und a McrltorlouN Attraction Full-

ed to OJThft the Effect of the Heat.

Tlie Jlemiry came down the tule
S sad far the oUwtfeli tin-- -

Tite Mercury came down the tube
And then climbed up again.

This trifling jingle, a modification of one
concerning a certain irresolute King of
France, pictures perfectly the state of
affairs that existed last week in Washing-io- n.

On Monday evening, when Kernan's
Lyceum Theatre was reopened by the
"Bon Ton" Burlesquers, the aforesaid
mercury had stopped short half way and
comfort became a possibility. Hence the
season was hegun under the most favor-
able auspices. Treasurer Waller and Mana-
ger "Hughey" doling out seats to one of
the biggest crowds ever packed into the
Eleventh Street auditorium. Tuesday was
also tolerably cool, hut on Wednesday the
mercury waxed ambitious and the asphalt
grew soft. "So sad for stoutlsh rsen!"
And since the chief revenue of variety
houses is supposed to be derived from in-

dividuals who make up in flesh what they
lose In hirsute adornment, the assemblages
at once commenced falling off. In conse-
quence of this, the week's average at the
Lyceum cannot be said to have been much
more than fair, the unusual excellence of
the entertainment given notwithstanding.
The entire staff of the theatre is now
hoping that the coming six days will admit
of the "Victoria" Burlesquers drawing the
capacity of the place. Kernan's will be
alone in the field until the first Saturday
in September, when the Bijou Joins In
rivalry.

lvernHii "Victoria" Burle.qners.
Novelties in vaudeville are found more

seldom than are the proverbial "hen's
teeth," but when discovered are generally
much appreciated. This being true, there
is every reason lor expecting big houses
next week at Kernan's, where Edward
Rush's "Victoria" Burlesquers are to hold
forth with what appears to be a bill full
of quaint features. Chief among these, per-
haps, will be "A Night in Chinatown," an
Eastern pantomime, which is to be enacted
by a genuine Mongolian, He No Wah by
same. This star is to be assisted by a
chorus of sprightly American girls, but on
his shoulders will fall the hulk of what is
technically known as the "heavy work,"
and his efforts promise to make that portion
of the entertainment a unique one.

A great deal tb3t is new is also announc-
ed for the musical review, "A High Ball."
No blondes, for example, will he seen In
the production, the cast being composed of
hrunettes who are said to have been se-

lected with considerable care. Outside of
the looks of the women engaged, the com-
pany which presents "A High Ball" is

including many capable comedians
and comediennes, among them Mark Wool-e- y,

George Dalley, Al Curtis, Mamie Henry,
Harriet Vokes, and Grace Hale. The cos-

tumes are described as being handsome and
costly. An olio of more than average

is promised between the two fea-

tures mentioned.

STAGE STORIES.

A Slave of the IUnpr.
A broad, open field; a field teeming

with life and motion the motion of three
hundred men, each seeming to labor sepa-

rately and yet each laboring to a common
end. The cause of this toil, an apparently
interminable train of gaudily-painte- d cars,
all filled with the utensils of twice two
score trades; the result, a huge canvas
tent, rapidly rearing Its great hody into
the air. like some marvelous monster ris-

ing after a long night's sleep. Other such
structures, placed independently about the
grounds, being perfected Into still other
semblances and utterly without confusion
or turmoil; without the confusion effected
by the moving of cattle on a Western
range; indeed, without the slightest tur-
moil, unless the distance-muffle- d rain of
a multitude of picks on as many stakes
pulsations of the vivified monsters already
described constitutes turmoil. Plainly,
that most wonderful of modern caravans, a
circus.

The sun had not yet got Into the
heavens. But five hours before, the

regiment at work had taken down
and packed away, as for a forty days' jour-
ney, the miles of coarse cloth now being
hoisted into form again. And when the
goods had hecn stowed In covered vans
arranged for them, those to whose care
they were entrusted had stowed them-
selves, with less worry than had been
given the dismembered pavilions, in the
three Xeet of space that lay between the
tops of the plies and the tops of the cars,
there to close their eyes In close simula-
tion of death "until the coming morning.
Another regiment; quite a different regi-
ment; a regiment of a different caste, had
put itself to bed in carriages specially pre-
pared and was still slumbering while the
world outside advanced. For the

flap-me- they are called had
unloaded what had just been loaded, had
breakfasted off greasy. bacon
and worse bread, had stretcbea" their, pow-
erful limbs and 'returned, uncomplaining
and brutlshly silent, to a task that yielded
absolutely nothing, not even contempt and
stolldness to Its fascination.

If to tender an idea of these individuals
is to individualize, one may get himself to
a corner of the lot. where, engaged with
driving Into the soil strong, pointed staves,
was a half-nak- giant; a giant to evident-
ly big that mindless comrades had called
him "Big Ben," one of the number having
Iteard such a name, and"botn had been con-tea- t.

A man of remarkable force this
fellow whose sinewy arms lifted the heavy
pick again and again without evsn swell-
ing at the biceps; a prodigy who, permitted
the intellect, might have emulated Uer-thl-

of French Revolution fame, with
more effect; who, had he possesed but half
the .faith In self, might have stood Sampso-

n-like between two pillars and brought
the temple tumbling about his ears; who,
endowed with strength and strength only,
had given in to the unreasonable, inexplica-
ble charm of his circus life and, wandering
dully with the test, enjoyel the passing
time and travel, often without knowing
what the day of month xnlgct be or where
he was. This laborer, claj in blue jeans
and heavy, unbending shoes, was preparing
the roof Just raised for the reception of its
side walls ami paused occasionally to wipe
the seat frci his brow or throat He
spoke neither to his companions of the
"show" nor to the Idlers who had begun
to assemble, and. finding him the mos--t in-
teresting portion of those things exhlolted
free, had gathered at each of his cihows.
But with a single stroke he accomplished
what others did with three, and, finirblng
his row early, walked away.

Whither he was bound It Is not Improb-
able that his associates knew, but flap-me- n

do not gossip or talk; least of all would
they gossip or talk regarding one so mute
and muscular as "Big Ben." If any of
their number had noticed that the giant
sever laid his tool aside until he had in-
vaded the precinct of another "boss" and
there personally examined the rigging of
the trapeze In the third ring, the discov-
ery had not been deemed of sufficient im-
portance to be used In breaking a silence
bo raraly disturbed. Flap-me- n think, per-
haps, not so much as they speak, but had
they thought of the matter they might
hare come to the conclusion that "Big
Ben" was merely guarding against a sec-
ond such accident as bad happened there
a year before and In happening had taken
the troupe's best performer out of his silk
fiefiblings forever, relegating him instead
to a rolling chair in a New York hospital.
The casual observer, an observer always
omlamillar with what he observes, could

have, to utilize a proverb, "put two and
two together;" coul(? have recal.ed that the
ropes and pulleys there upheld the former
partner of the present Invalid and that
twice each day her life depended upon
them. But supposing one may suppose all
things that this casual observer had men-
tioned his suspicion to a comrade.of either
party. He would have been flatly told that
the woman had been and was in love with
him under whose guidaucesbe had begun
her profession, that she and her guardian
were separated by some five stratas of cir-
cus society nd that .the handlers of the
tents, having been supphed with no brains,
had been similarly neglected In the be-

stowal of hearts.
Despite all these assurances; assurances

doubtless undeniable, had the aforesaid
casual observer delved deeper he would
have found strange tokens of the correct-
ness of his theory. Nothing existei to
prove that "Big Ben" had ever hinted even
at friendship to Mile. Liska, who was the
object of these attentions, but that he had
always watched her and followed h'e- - was
beyond dispute. This vigilance had baen
begun before the accident and mignt have
caused ideas of a subtle connection between
the voluntary inspector and the broken bar
but for two things, flap-me- n, having no
minds, have not narrow minds and riggers,
bsinp well skilled in their business, seldom
experience any difficulty in placing blame
where It belongs in this instance with the
dealer who had furnished the puis, together
with others equally rotten. Save for this
evidence "Big Ben's" constant, doglike de-

votion to the acrobat might have been no-

ticed, set down for something more dauger-ou- s

that interest In a new performs and
a raw one, even have made him some trou-
ble, for circus folk, being without senti-
ment or trace of sentiment, could have
hardly been expected to attach significance
to the fact that on the unfortunate evening
in question the giant had stared dumbly at
the stricken girl, whose fondness for Iw
partner was quite apparent, and then had
taken to his toil with such vigor that he
might have done much had his force but
pulled up the stakes instead of demolish-
ing them.

After the first burst of Mile. Liska's
grief childish grief and uncontrollable
"Big Ben" had become once more his
placid, stupid self. But the care he had
always exercised with the woman had
grown immeasurably; had become a pas-
sion and himself her shadow. When the
tents were taken down at night and the
train made ready for moving he invariably
risked the loss of sleeping space that he
might satisfy himself that she wanted noth-
ing; when he could spare time from his
vigil at the flaps he was standing beneath
her and the trapeze; when there was aught
of hard labor to do for her he did it. And
Mile. Liska, whose real name was Rosie
Martin, instead of taking this as her due,
had realized how little the worship was de-

served and had really tried to make some
slight return. She had spoken to him and
he to her. He had found that Mile. Liska.
even plain Rosie Martin, still cared every-
thing for her old partner, who had first
attracted her In very different form from
that of Invalid, and hoped to marry him
when her poor and unpromising salary had
been increased; when she had become half
as expert as the man, all of whose expert-ne- ss

had not sufficed to save him. Most
wonderful truly wonderful to relate "Big
Ben" had accepted this confidence and
given his own as recompense. He had con-

fessed that his name really was Ben, being
in full Ben Mowatt, and that his father,
a prosperous shoemaker, had cut him oft
altogether when he had run away to join
the circus. All this and more.

What more natural, considering the rapid
growth of this great friendship, that on
the present day "Big Ben" should have
found the acrobat waiting for him at the
post from which was ''being swung her
trapeze the trapeze he had come to In-

spect? She was dressed in a close-fittin- g

riding habit that which she wore in the
dally parade and looked a bit like the
goddess she should have been to have mer-

ited such adoration. A gentleman stood
next to her. Considering that, though he
had not known it, this was the city in
which he had spent his boyhood, what more
natural than that the visitor should have
been In search of "Big Ben?" He had come
early because of a vague idea that his pur-
suit might be the more readily conducted
then. He had Interrogated the "head
boss" without effect The flap-me- n were a
regular lot who joined and quitted when
they pleased, drew no salary and upon de-

serting left everything but their names.
The fact that Benjamin Mowatt had been
with the circus three years before was no
proof that he had remained with it. And
so the lawyer had been about to go when,
quite by chance, he had met Mile. Liska
and had asked for advice. The communica-
tion he had to make was a trifle; trifling
because the cobbler had been an ignorant
fellow and had died without attempting an
elaborate will. But at the last, the diso-
bedient son had been forgiven, and, on the
sole condition that he remain away from
his old surroundings, had been bequeathed
the savings of an industrious life nearly
an ample sum.

"Big Ben" received the tidings unmoved.
Fondness for father; fondness for almost
everything but Mile. Liska and his mode
of llfo had gone cut of him. But he took
the address which was forced upon him
and replied in the affirmative when asked
If he remembered the whereabouts of the
place in which he had been born. Then he
accepted the key bestowed and promised
to go home. This he did as one dazed and
not quite understanding. In the same spir-
it he bade goodby to his solitary friend, and,
with a last glance at the trapeze, started
away. There were no formalities through
whiqh he was obliged to go; in two sea-
sons, he had spoken only once to the flap-m-

who toiled beside him. Not a word
need be said to the "head boss." That day
or the next some vagrant would take up his
pick and assume his place with the assur-
ance of long familiarity; at noon he would
join the rest in the meal tent and at night
would climb into the car until time for
renewed labor. And no one would either
care or know.

Only one letter passed between "Big
Ben" and Mile. Liska after he left the
"show." This letter was from the acrobat,
and it contained sad news. Her partner
was surely dying; he would probably die
alone. The flap-ma- n would have written,
but could not Had he been able his com-
munication might have been sadder still.
For he found his new life very irksome.
He could not break himself of rising before
the sun, of sleeping on the hard floor in
imitation of the dozes he had once been ac-
customed to taking while guarding his
portion of the tent against invaders, even
of eating the roughest and coarsest of food.
He missed the alleged music of the troupe's
wheezy band, the glitter and gaud of the
trappings, the excitement and bustle of
each succeeding day. He felt lonely and
deserted, nor would he take more to fresh
companions than they to him; he was lost
without the sight of canvas, the smell of

earth, the sound of elephant
trumpetings, the touch of his heavy pick,
the taste of foul bacon; and twice his for-
tune could not bring them back. A dozen
times "Big Ben" woke in the middle of the
night and sat up to listen for the regular
rattle of the cars; almost wept at failing
to hear it He gave way to his longing suf-
ficiently to visit the old grounds and there
found a slipper. The bit of cork and silk
had belonged to Mile. Liska. And there
was halt the difficulty. Mile. Liska was
gone. too. No longer would it have been
Incongruous had he offered to marry her
himself, but "Big Ben" never thought of
asking for such relief. By Instinct he had
worshiped her and by instinct remained
her humble slave as positively as he was a
slave of the ring.

Never was bad news but that took to It-

self the winged feet of Mercury and the
seven-leagu- e boots of the monster, for bad
news has many qualities; is lighter than
good news and will rise more quickly, is
thinner and will move more swiftly, is
metallic and will fall more readily. In a
beggar one day "Big Ben" recognized a
former comrade and spoke to him; spoke
to a flap-ma- The fellow had just left
the "show" and had tidings of Mile. Liska.
For love of the unfortunate acrobat she
was worrying and fretting herself away,
thus defeating her own ends, for so could
neither work nor salary grow better. "Big
Ben" would have traded his little heritage
foi the broken bones of the partner whose
mleery had caused Rosie Martin such trou-
ble. The flap-ma- n had difficulties, too.
Because he was merely dying of consump-
tion and could no longer labor well ho had
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been turned aside, forced to quit the para-
dise of the tents beneath which he would
have dropped gladly. His old comrade,
knowing some emotion of the sort himself,
dispensed with a coin, which was accepted
in amazement. They clasped palms and
parted.

But that night "Big Ben" woke up with
his eyes gleaming and his breath coming
fast He had dreamed of the wheezy band
and had seen the "show;" had heard the
muffled clatter of horses hoofs on tan bark
and the clang of the race judge's bell.
He could tolerate exile no longer. M le.
Liska had been in the dream, too, and ho
had assumed the place of the cripple; had
been kept from marrying her by. poverty.
Vainly he paced the floor, as wild beasts
pace in captivity; vainly tried to calm
himself, for the fever was upon him. With-
out ceremony he visited his lawyer it wa3
early morning then and there were con-
versations, documents, signatures. Flna.ly
the home was locked aud deserted.

Had flap-me- n been Inclined to gossip
or talk; most particularly to gossip or, talk
regarding one so mute and muscular as
"Big Ben" the field op which the tents
were pitched the following Saturday would
have been a great Babel. For one of the
number saw a strange sight; might have
seen a stranger had he waited. In the

been said to be wonderfully like to "Big !

Ben" was speaking with Mile. Liska
speaking tensely and earnestly; the cas-
ual observer wonld have thought him mak-
ing love. And -- Mile. Liska, Just returned
from the parade and still clad in the rid-
ing habit, was sobbing; even protesting.
At last she had reached out for his great
paw and the lahorer. unused to such
courtesy, had scraped and bowed foolishly,
whi'e the acrobat, some paper in hand,
turned and left him. "Big Bon" stood and
looked after her; silently, perhaps envi-
ously.

There was a number less on the pro-
gramme at the matinee and the manage-
ment was wildly angry, though it need not
have been. For matters are
In this world of ours and for every loss
there is a gain. Mile. Liska had disap-
peared. But an added man was at the
flaps; toiled, half-nake- d, that night when
the tents came down, like marvelous mon-
sters wearied with the fatigues of a day
and sinking Into rest; tolled on the broad
field with such vigor that he might have
done wonders had his force but pulled up
the stakes instead of demolishing them.

BRIEFLY TOLD.

Ada Rehau Is going

Fannie Rice is to have a new play next
year.

Dorothy Morton has filed a petition in
bankruptcy.

Lily Langlry may soon undertake a lour
of this country.

"The Choir Invisible" has been drama-
tized and will be staged this winter.

George Tyler, of the Liebler Com-
pany, has just returned from Europe.

It is reported in San Francisco that Jane
Coombs Is to be seen at the California
Theatre.

Amelia Summerville has gone Into vaude-
ville. It is to be hoped that she will re-
main there.
,Frank Weston will play the part of Hora-

tio Drake in the Effie Ellsler production of
"The Christian."

Hamilton Revelle is to work opposite
Olga Nethersole In Clyde Fitch's adapta-
tion of "Sapho."

The August number of "McClure's Maga-
zine" contains a cleverly written article on
the late Augustin Daly.

"The Purple Lady" will be seen on the
road this season. "The Purple Lady" is
not related to "the scarlet woman."

Cyril Scott, last seen here with "A Run-
away Girl," has been engaged for the cast
of "A Stranger in a Strange Land."

Cissie Loftus js spending her vacation
with May Irwin, and is said to have gained
several pounds. Miss Irwin must be catch-
ing.

Whiting Allen, well known in local news-
paper circles, will put in this season as
business manager for "At Gay Coney
Island."

Amy Leslie, Chicago's woman critic, is
at work on a book in which she is to de-

scribe the travels of Alexander and Ade-
laide Herrmann.

Josephine Gassman, the clever "coon
song" warbler, has been married, and may
now turn to account her penchant for
singing lullabys.

Yellow dogs and dry goods boxes con-

tinuing cheap, there will be several "Uncle
Tom's Cabin" organizations en tour during
the present year.

Sheridan Blcik has been engaged to
play leads with Richard Mansfield, and will
probably continue in that capacity so long
as his work remains inferior.

William Courtleigh, erstwhile of Dan
Frohman's Lyceum Company, is making an
excellent impression in Boston, where he
is being seen with the Castle Square Stock,

C. P. Nikral, The Times' correspondent
in Gotham, was to have returned to Wash-
ington this week, but has postponed his
departure from New York for another fort-
night.

One. of this 'season's presentations will
be entitled "Jonah and the Whale.1' It is
not stated whether the offering is to take
the form of a farce, a marine drama, or a
theological lecture. .

Max Figman, who, when last heard of,
was trying unsuccessfully to be funny in
"A Misfit Marriage." will be with the
company which is shortly to present
"Zorah" in Chicago,

Mrs. E. L. Vaynlch, who wrote "The
Gadfly," as well as the dramatization of it,
that Is to be done by Stuart Robson, has
arrived in New York and will superintend
rehearsals of the piece.

W. J. Ferguson, -- whose- last year's ex-
perience In "The Turtle" might be sup-
posed to fit him for almost anything, has
been secured to assume the leading role in
"The Girl from Maxim's."

Orrin Johnson, the one -- capable member
of the organization seen here last spring
in "Her Atonement," will be leading man
of Maude Adams' company this season,
succeeding Robert Edeson, who has retired
from the stage.

Bettina GIrard, Incurable morphine fiend
and Irreclaimable drunkard, was sent last
week to Blackwell's Island. Poor Bettina
GIrard, whose story is the saddest of fa-
miliar stories and whose only enemy has
been herself!

John C. Slavln, the diminutive German
comedian, has been engaged for the sup-
port of Alice Nielsen, which probably
means that Joseph Cawthorn, who is Mr.
Slavin's superior in every way, will re-

main with "The Rounders."
Negotiations for the gold statue of Maudo

Adams to be exhibited at the Paris Exposi-
tion are said to have come to a temporary
stop.owing to a disagreement between the
committcee and the Colorado commission-
ers over the terms of the contract.

According to rumor, Walter Jones is
about to bo married. But since this same
rumor has had Mr. Jones wedded before to
everyone in the market except May Irwin
and "The Black Patti," the comedian's
friends need not be alarmed at the state-
ment

Mme. Salvlnl Is advertising for sale her
late husband's production of "Hamlet."
At last reports, Paul Gilmour had bought
this lot, but the advertisement mentioned
leaves room for hope that we are to be
spared the ordeal of seeing Mr. Gilmour as
the Dane.

Herbert Gresham, late of Augustin Da'y's
forces, will be May Irwin's new leading
man. Almost all that is required of Miss
Irwin's leading men is that they shall be
able to remain in the background, and this,
service, with Ada Rehan, should have
taught Mr. Gresham to do.

John Oliver Hobbes has written a new
three-a- poetical drama, entitled "Osmond
ami Ursyne." The English rights to this
piece are controlled by George Alexander.
Franklin H. Sargent has becured the play
for 'America and will give it a premiere in
November at the New York Lyceum,
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IDEM THAT ARBWASTBD

Clever Situations Often Parts of
Unsuccessful PJavs.

EnlsodcH Are Forgotten "With Their
Settings and Seldom Come Into Use
Aprain Adiiilralle.rranatic "Works
That Have lleen t,aid Aide The-
atrical Comment of the "Weelc.

During the last month or two the offices
of persons engaged in or remotely connect-
ed with the theatrical business have been
flooded by a great torrent of dramatic lit-
erature guide books, date books, refer-
ence books, and like volumes. Excepting
only the pamphleteer period of the French
Revolution, it is doubtful If any one year
during the last couple bf centuries has
brought out so many publications treat-
ing of a single subject ilosY of the issues
have a certain value to those whom they
most concern, however, and even the lay-
man is not infrequently enabled to secure
material for thought from their pages.
Thus did Julius Cahn's annual incline one
to statistics, and so have various of its
successors been prompters of equally bene-

ficial frames of mind.
In looking over all together the student

is struck with a number of suggested con-

ditions which,:j though known to exist,
might not have come to his particular at-

tention otherwise. Perhaps the most nat-
ural of these conditions and, at the same
time, the oddest is hinted at in the adver-
tising pages of the works in question.
Here, among the lists of property printed
by all sorts of agents, one finds the names
of various plays which are recalled to have
been good plays, and yet have been rele-
gated to the stock and popular-price- d

houses by what may have been temporary
failure. His interest aroused in this man-
ner, the critic is incited to go further,
and probably turns to the familiar and in-

complete ro3ter gotten out in 1896 by the
American Dramatists' Club. In that cata-
logue he Is astonished at discovering the
titles of some hundreds of pieces long ago
forgotten by the general public, and yet
each of which he remembers as having
contained sundry clever situations, or as
having been clever themselves. In half ol
these cases tho offerings are those which
have been timidly tried and, not having
proven profitable at once, removed from
the boards; in the other half, the designa-
tions refer to efforts wTilch have been ten-
dered during limited seasons In limited
territory and then dropped.

What becomes of the several powerful
climaxes, the bits of sparkling dialogue,
the amusing Incidents and the tuneful mu-

sic in these dead productions is a ques-

tion that it is difficult to answer. A cer-

tain famous mathematician once figured
that, every sixty yeajs enough pins were
turned out to completely cover the
earth, and then asked pertinently where
one might find those for which the

were substitutes. So the re-

viewer, having taken up his task with en-

thusiasm, is not to be blamed for his in-

ability to see the hiding places of the
thousands of plots and situations constant-
ly being hatched and then, put out of sight
Ideas used in books are set forth in cold
type and remain everon ylew; ideas used
in plays cannot be recollected two years
after their settings "have been removed
from the stage.

And these ideas ideas that have had
no opportunity of becoming threadbare
should be numerous. Really notable pre-

sentations sometimes fail because done in
advance of the period at which they might
be appreciated or for other reasons. "Dr.
Belgraff," an undeniably remarkable work,
lost money for Wilton Lackaye mainly
because it treated of hypnotism and hyp-
notism had been so burlesqued, after the
voguo of "Trlbly" that audiences could
not be brought to take the subject seri-
ously. Then there are dramatic properties
without the essentials for success, and yet
possessed of one or more valuable por-
tions. Thomas Q. Seabrooke's "Papa Gou
Gou," Impossible as it was then taken al-

together, was filled with catchy
melodies, and "The Speculator,"
which George Broadhurst wrote for the
same star, had at least one scene that de-

served to become perennial. Young au-

thors frequently embody in their earlier
turn-out- s episodes which pass for a term
in the poorer class of theaters, but never
see the light of day or night elsewhere.
David Belasco's laughable "Under the Po-

lar Star" may be taken as an example of
this. Lastly consider the pieces which
serve as material for celebrities during
one partilly profitable year and are then
laid aside as "The Fortune Teller" threat-
ens to be without having outlived their
usefulness.

Each of the instances named above Is
like the conjectured thousands to which
allusion has been made in that each has
got itself Into some dusty pigeonhole or
drawer and there lies useless. Rlchaid
Mansfield has purchased "Dr. Belgratf,"
but seems in no hurry to test it; George
Broadhurst has been promising for a con-
siderable time to rehash "The Specu

but has not yet done so. Both, even
though granted to be unfit for production
as they are, contain the
idea perhaps the one situation or episode
that, rendered null and void by its envi-
ronment or construction, might make suc-
cessful another play. Add to them W. H.
Crane's "A Fool of Fortune," E. H. Soth-ern- 's

"Change Alley," E. M. and Joseph
Holland's "A Superfluous Husband,"
George Broadhurst's "The Last Chapter,"
Digby Bell's "Joe Hurst Gentleman,"
Otis Skinner's "Prince Rudolph," "A
Mixed Mess," "About Town," "The Abbe
Constantin," "His Absent Boy," "Admitted
to the Bar," "The Amazons," "Ambition,"
"An American Beauty," "The American
Duche3S," "A Bad Lot," "Innocent as a
Lamb," "A Barrel of Money," "Breaking
a Butterfly," "The Cabinet Minister," "The
Capitol," "Captain Paul," "The Case of
Rebellious Susan," "The City of Pleas-
ure," "A Divorce Colony," "A Fatted
Calf," "His Little Dodge," "The Silence
of Dean Maitlaud," "Squire Kate," "For
Money," "Geoffrey Middleton," and scores
of others almost unfamiliar, but, in parts,
meritorious, and one has several possible
fortunes that are lying in places less se-

cure than national banks- -
Luckily, not all good plays are either

forgotten or relegated to the stock compa-
nies. Tho average 'dramatic author pos-
sesses a barrel quite as capacious as was
that of the proverbial minister, and from
this occasionally fishes material not to.1
much, used for further exploitation. David
Belasco's "The Wife" and "The Charity
Ba"," contain scenes almost alike, as do
various other works 'turned out by identi-
cal writers. Nor is this requisition con-
fined wholly to those Individuals who own
the situations and dialogue In question.
Every few weeks the most casual of ob-

servers may note bits taken bodily from
one piece and placed in 'another by some
malefactor whose respect for the copyright
law is not overwhelming.1 Thus "A Bach-
elor's Honeymoon" might ho readily traced
to "His Absent Boy," "A Gay Old Roy,"
and even to "A Parlor Match," while simi-
lar examples are not wanting. Harry Cor-
son Clarke declared to a Times man re-

cently that an extended search through tho
older publications in T. Henry French's
New York library had enabled him to lo-

cate the sources of no fewer than a hun-
dred of our best known successes, among
them "Charley's Aunt," "What Happened
to Jones," "The Private Secretary," "The
Conquerors," and the

But, numerous and remarkable as are
the Instances of stolen situations and con-

versations, they are neither as numerous
nor as remarkable as one would expect
upon pausing to consider the value of
such material and tho amount of it that
remains unused. One is forced to express
surprise and wonder at discovering that,
while managers nre universally howling
for vehicles in which to place their com-
panies, so many nearly new Ideas should
be lying about If the aforesaid ideas were
as solid and as tangible as the aforesaid

pins the size of the earth would be liable
to constant increase.

One does not realize how many fallen
efforts tho past holds until something like
an array of advertising pages call3 tho fact
to attention. A glance at the list of drama-
tizations to be seen on the road during the
present season emphasizes the truth of th'is
statement almost halt of the novels ol
which adaptations are being made having
served for a like purpose before. "Vanity
Fair,' which Mrs. Fiske Is to present under
the titie of "Becky Sharp," is a notable In-

stance of this. No less than three versions
of, Thackeray's story have" been , produced
at various times, all unsuccessfully, A sim-
ilar fate has always overtaken the stage
extracts of "A Tale of Two Cities." whicn
has, at last been profitably offered in Lon-
don and is to be done here by Henry Miller,
Thomas E. Shea, and others. Charles Dick-
ens himself arranged the tale for footlight
purposes and the work was put on in Eng-
land nearly two score years ago. It was too
close a following of tho literary original to
prove popular, however, and, in common
with subsequent attempts, was soon re-

moved from the boards.
"Sapho," which Clyde Fitch is arrang-

ing for Olga Nethersole, has had two tri-
umphal runs in Paris, the first time with
Jane Hading in the principal part, and
lately with Madame Rejane. Auguhtin
Daly bought the American rights to ' tho
adaptation, which is by Daudet and Belot,
some time ago, but had not made use of
them up to the date of his death. A ver-

sion of "Ben Hur" also exists, although
one cannot state whether it is an author-
ized one or not- The writer's name does
not appear, but the owner of tho manu-
script is said to be W. C. Clark. Even A.
Conan Doyle's "A Study in Scarlet," from
which William Gillette has taken the chief
character for "Sherlock Holmes," has not
escaped. A drama, ontitled "Sherlock
Holmes, Private Detective," was done
for copyright purposes at the Theatre
Royal, Hoully, England, on' December 15,
1S03, and another dramatization, dubbed
merely "Sherlock Holmes" and evolved by
Charles Rogers, had its premiere in Glas-
gow five months after. Thus it may be
seen that many of the productions we are
to witness during the next year are not so
new as they have seemed to be and that
their authors may not deserve quite all
the credit they are likely to claim.

Some attention is being paid in London
to Lyman B. Glover's recent comment in
the Chicago "Times-Heral- upon the un-

reliability of reports concerning American
successes In the English capital. The re-

marks, which really are food for thought
were reproduced almost in full in the New
York "Dramatic Mirror," their purport be-

ing as follows:
It would be very agreeable to our sense of

national pride if we could accept at par all the
press agent statements of American success on
the London stage. Unfortunately the truth oozes
out sooner or later, and while it is undoubtedly
a fact that our artn-t- s and our dramas are

with some degree of favor in the British
metropolis, there is small warrant for the tales
of great financial success that are constantly
sent to this country by interested parties.

This abuse of the newspaper function has
reached the actual facts until the more truthful,
if not always entirely unprejudiced, English
newspapers come to hand. The cable reports of
first nights are particularly misleading-- coming
as they do from inspired sources. A large Ameri-

can contingent in London may always be de-

pended upon to supply tha hurrah element on the
opening night of any star or company from this
country, and this the correspondents always take
advantage of in their efforts to give the impres-
sion of a British triumph.

Since nothing can be gained in the long run
by deception and misrepresentation, it seems to
me that the American managers who encourage
three practices are extremely shortsighted. They
cannot expect to fool all of the people all of tho
iima a tlia rrroot T?nOnl finffl rPTlWrlll. fini!

l lhi-- constant misrenrescntation will bob up to
plague them sooner or later. I hac it on the
authority of "William Archer, certainly a most
credible witnerf, that the impression of success
for some of the recent American engagements in
London was greatly exaggerated, and from other
sources it is made plain that in secral instances,
most loudly heralded as great financial successes,
the; income did not even serve to pay expenses.

Much as Americans wish to see their art and
artists recognized on the other side of the At-

lantic, it must be obvious to all that these circus
methods cannot promote that end. The English
are exhibiting a friendly disposition, and if our
campaign in their territory is prosecuted in a
dignified manner, and U justified by artistic re-

sults, success will eventually crown the effort.
But our British cousins very properly resent mis-

representation, and do not wished to be charged
with the unqualified endorsement of productions
which have merely been accepted in a spirit of
kindly tolerance.

In reprinting these lines in "The Mirror"
a fortnight ago, Harrison Grey Fiske, the
erudite editor ot that paper, took occa-
sion to speak of their truth, and the Lon-
don "Stage" of this week devotes consid-

erable space to endorsing both parties.
As a matter ot plain fact, each is per-
fectly correct the real successes of for-
eign presentations in England having been
almost as few as are dandelion pom-po-

in the wake of a cyclone. Not more than
half a dozen" American plays have proven
profitable in the "world's dramatic cen-
tre" during the last decade, the various
reports to the contrary having been the
grossest fabrications.

Extreme instances of the manner in
which failures on the other side have
been made to seem triumphs on this are
not wanting. When William Gillette re-

turned to the United States some time ago,
after having offered the Britishers his
"Secret Service," the compatriots pf the
author were informed that the war drama
had been one of the hits of the London sea-
son. Charles Frohman, indeed, was pleas-
ed to ignore the mauneT in which New
Yorkers had received the effort and to bill
it merely as a "London success-- " "Se-
cret Service" probably did not coin a
dollar during its English run, however,
and William Tcrriss subsequent revival
of the offering was undoubtedly made In
an attempt to discover whether It could
not be forced upon the public with a na-

tive cast Mr. Gillette's production of "Too
Much Johnson" was even more disastrous,
while "Sue" and "The Heart of Maryland,"
much discussed as having literally "set
the Thames afire," were simply personal
conquests for Annie Russell and Mrs. Les-
lie Carter.

Unfortunately, one does not have to
search far for even more glaring examples
of the truth in Mr. Glover's statement
that most of the "hurrah" attendant upon
American first nights in England Is insin-
cere. The writer occupied a seat in the
Duke of York's Theatre on the evening
marked for the premiere of Nat C. Good-
win's wretched failure, "The Cowboy and
the Lady." Foolish friends of Mr. Good-
win made an apparent attempt then to
force Clyde Fitch's "comedy" to the pin-

nacle of prosperity. Thoy applauded so
loudly that tho star was finally beguiled
into making a speech, to the evident dis-
gust of the pit, which promptly hissed
down the following cries for Mr. Fitch.
This scene, emphatically disgraceful,
shows how little can be gained even on
first nights by "deception and misrepre-
sentation."

That more American plays do not suc-
ceed abroad is less the fault of the plays
than of their managers, who make little or
no effort to post themselves upon London
conditions and peculiarities before invading
that city. William Greet, proprietor of
"The Sign of the Cross" and one of the
best-kno- of British directors, is author-
ity for the statement that three-fourt- of
Mr. Frohman's theatrical reverses abroad
have been due to lack of understanding.
But whatever the cause may ba whether
prejudice or stupidity the fact remains;
that all things billed as "London successes"
have not achieved success in London and
that patriotic Americans can do better than
by basing their boasts on press agents' re-

ports to the contrary.

David Belasco. by the way, has just come
back from his trip across "the pond" with
dozens of plans for the present season-pl- ans

which, since all Mr. Belasco's works
are first done here, intimately concern
Washington. Chief among these are pro-

jected arrangements by which Mrs. Leslie
Carter and "Zaza" are to be seen shortly
In London and Paris. The author-manag-

has also secured two new productions from
the pen of M. Berton, who was concerned
In the turning out of "Zaza." As has baen
exclusively announced In The Times, one of
the duo will have Its premiere here In the
autumn of 1900 and the other will be done
a twelvemonth later wltb an entirely sep.
arate cast. From Richepin, of the French
Academy, whose efforts have hitherto been
almost altogether poetic, Mr. Belasco has
bought the rights to a piece now being writ

ten especially for Mrs. Carter. Ho also
contemplates the immediate rendering ot an
original farce, entitled "Naughty Anthony."
and the building of a theatre In New York.
These announcements will serve to show-tha- t

the author of "The Heart ot Mary-
land" is now among the busiest of men and
thnt, ft his plan3 prove profitable, he will
soon be among the wealthiest of dramatists,
tocr.

Tho muse of William Winter has once
more gone into hysterics this time over
the death of Augustin Daly and. according
to the "Dramatic Mirror," the following
four verses aro sx. sixth part of the result:
Far, and less'ning in the distance, dies tho music

of the Past;
In eur ears a note discordant vibrates like an

angry blast;

On our ejes the Future rushed, blatant, acrid.
fraught with strife.

Arrogant with tingled youth and teeming with
the Mux ot life.

Xaught avaifa to stem the tumult vulgar aims
and commonplace.

Greed and vice and dross and folly, frwuicd in
the frantic race.

Naught avails, and wc that linger, sick at heart
and old and grim.

Can hut pray to leave this rabble, loving Art
and following him.

These lines are precisely of the sort one
would have expected from the "Tribune"
critic, who for many ycar3 has labored un-

der the impression that all good actors,
like all good Indians, are dead. They
breathe tha spirit of humility and tolerance
and sentiment to which Mr. Winter has
heen accustomed to giving vent periodically
from time Immemorial. "Arrogant youth,"
because, forsooth, younger men and young-
er methods have succe'eded the author and
his style; "vulgar alms and commonplace,"
because they are not his; "rabble," which
should begin showing its weariness of Mr.
Winter, who is pleased to consider himself
about the one person alive whose love of
"Art" deserves mention whose egoism U
distinctly of the "me and Shakespeare'
sort Such verses could only emanate
from William Winter. They are doubtless
"exquisitely artistic" "The Mirror" says
they are but nevertheless the reader can-
not help feeling that had Augustin Daly
known of them earlier he might have post-
poned dying.

From the announcements already made
of the personnel of the Castle Square Op-

era Company, which opens shortly at the
American Theatre, New York, It Is seen
that the greater portion of the principals
engaged are well known In Washington,
having been heard locally three years ago
with that organization. Grace Golden and
Lizzie Macnichol are among those on the
list who have most friends here, but Ger-
trude Quinlan, William Stewart, Harry
Luckstone, and Joseph Sheehan are not
unacquainted in this city. All alike are re-
membered admiringly for their good work
at the Lafayette and Columbia and all will
begin their year in Gotham with the best
wishes of the denizens of the Capital.

From New York are drifting various ru-
mors and several certainties concerning
the booking being done there by Managers
Burke & Chase and John Grieves for the
Grand and the Bijou. By these reports it
appears that the coming season at both
houses will afford many surprises to devo-
tees of vaudeville- - Scores of notable per
formers have already been engaged and
the work is not yet completed. It is an-
nounced, however, that Pauline Hall will
be the Grand's headliner when that place
of amusement is opened, and that the fir3t
bill at the Bijou will include Mclntyre and
Heath, Flo Irwin and Walter Hawley, "Tho
Raymond Musical Trio," Collins and Col-
lins, Maud Mclntyre, and the familiar
stock company. Each of these statements
bears with it promise for meritorious en-
tertainment, and each will probably draw-bi- g

audiences when the respective terms
have been begun.

"Genial Joe" Luckett and "Belligerent
Bill" Dwyer, of the Columbia Theatre, are
at last about to begin their vacations va-
cations which have been continually held
back by work in this city. Mr. Dwyer has
gone to Atlantic City for a month and Mr.
Luckett is about to hie himself to Ocean
City, where the "wild waves" are supposed
to say things about big seasons and profit-
able engagements. Both will have return-
ed by the end of September's first week.

The Lafayette Square Opera House will
be opened this year by "The Great South-
ern" Minstrels, an organization for which
the usual complement of excellencies has
been claimed. Lithographs announcing the
coming of the troupe are already making
their appearance, and, though the date line
occupies no place with these, It Is an-
nounced that Manager Painter's house will
begin Its season early next month.

John T. Warde. the local correspondent
of the "Mirror," has come back from his
angling expedition In the Blue Ridge,
bringing with him a goodly tan and some
of the "tallest" fish stories ever heard In
Washington. Mr. Fettls, of the "Tele-
graph," declares that Mr. Warde told him
of a black bass so big that when It was
killed and got sldewlse in the creek the
passage was dammed and the shore flood-
ed, forcing the captor to abandon his catch.
But Mr. Warde's friends affect not to be-

lieve this tale, proclaiming it the result of
envy. Mr. Fettis has had no
exercise.

Far out in the wilds of Ohio, Harry, A.
March is rusticating and preparing for the
coming season's work In Washington. Mr.
March will probably return early in Sep-

tember and will, In all likelihood, be con-
nected with the National Theatre In the
capacity of press agent Whitman Osgood,
one-whi-le of The Times, has joined the
staff of the Grand In a similar capacity and
the outlook for dramatic editors is bright-
er than ever before.

It was in the lobby of an up-to- the-
atrical hotel last week that a Times man,
in search of what might prove interesting,
found Weiland, the juggler, whose portion
of the entertainment given at Kernan's by
the "Bon Ton" Burlesquers proved of ex-
ceptional merit The wanderer introduced
himself and gradually persuaded his vis-av- is

into conversation. "There are few pro-
fessions," quoth the performer, "the de-
votees of which do not feel that they meet
with greater difficulties than are encoun-
tered by anyone else. Nevertheless, I be-

lieve that I speak truly when I say that no
labor makes harder demands than that in
which I am engaged. The successful jug-
gler must have begun training while still
a mere boy, and have continued without
interruption. When it is considered that a
really new trick cannot be mastered with
less than six months of practice, and that

f several require a year or more, one may
see that the adept does not finish his toll
when matinee and evening exhibitions are
over. Then, too, a feat, even when thor-
oughly acquired, is forgotten with the ut-

most ease, and consequently must be tried
frequently. The demand that juggling
makes on the nerves Is Incalcuable. Equi-

librists and others of the ilk are generally
wrecks within a few years; sufferers from
insomnia, muscular twitching, and kindred
disorders.

"Perhaps half the success of an act like
mine is won by getting into favor with an
audience. Difficult as the performance is
to the performer, Its preparation and ac-

complishment may reasonably seem weari-
some to a crowd of onlookers, and conse-
quently a brisk interpolation of comedy is
desirable. A hearty laugh will make such
a gathering forgive blunders, too, though,
except for the inevitable 'accident,' these
should be very scarce. Some features of
such a 'turn' as this are so difficult that
one who attempts them risks the disap-
probation of the house. For example5
well, during my portion of the 'show' I
toss apples Into the gallery and solicit their
return, endeavoring to catch them on the
prongs of a fork held In my teeth. Few of
these who receive the fruit are able to
throw them back so that there is the faint-
est possibility ot sticking one, but failure
Is blamed on the juggler, nevertheless, and.
but for a bit of humor with which I end
that trick, I should probably be hissed
often. Despite all these unpleasantnesses.
I am fond of my profession and proud of
what skill I possess. I will not be apt to
try any other." And The Times man
sauntered away.

Weiland's work was really the feature
of last week's bill at Kernan's anil as such
was enjoyed. Washington has been visited
by no better juggler.

EMBEuIMKiiu
Xow Yorker's Queer Collection of

Theatrical Properties.

Hum Kverythlnjar From a. Tripod
Lump Used In "The AVIaard of the
Nile" to the Cord and Tntel Ilooth
Wore In "Hamlet," and I.h Still
KnlnrliiK' HI Qtinint Aniorcment'.

New York, Aug. 12. It Is not quite true
that "thoro is nothing new under the sun."
Ono who takes .the trouble of searchiag
may find a novelty every now and then.
Without the worry of ardent pursuit I fell
in with a pronouncedly odd collection the
other day, and. since collections are gen- -
erally confined to a beaten track. It occurs
to mo that the discovery Is worthy ot being
described. The fall was an accidents
Lunch had just been finished and I was
walking over Long Acre Square when. I
met an acquaintance ot some standing
John T. Bentley, once property man for
Davkl Hendorson and other theatrical
celebrities, but at present a confirmed gen-
tleman of leisure. Mr. Bentley had often
told me of a quaint hobby of his. but it
was not until Wednesday that conversation
really ran to the subject of such assort-
ments, and my is offered to escort
me to his home and curiosity shop In
Brooklyn.

On the way I wa3 admitted Into the his-
tory of the aforesaid collection a collec-
tion of properties. It had been begun in a
small sort of fashion during the speaker's
period of labor. He bad frequently
brought to his house objects that he had
manufactured for stage use and which had
been handled by the celebrities ot the
time. It was not until he had left hi3
work, however, that Mr. Bentley learned
that he was In possession of the founda-
tion for a regular museum and began
building. Professional friends and other
interested parties contributed, letters found
their way to famous actora, trifling theftswere committed, and finally my guide
completed In so far as anything ot the
kind may be completed his assemblage
one alike odd. interesting, and rich in
reminiscences.

The cottage in which these curios are
held does not look promising from the out-
side, being old and rather dilapidated, butthe Interior merits a great deal more space
than I can give It The collection has
been placed in three rooms, and each ot
these is littered from top to bottom with
what at first appears to be a conglomerate
mass of worthless junk. The floors are
covered, the ceilings hung, and the walls,
which have been Ingeniously papered with
seat checks, hidden by cartload after cart-
load of queer objects objects-rangi-ng In
size from a champagne cork to a wagon
wheel, in weight from an C3trich featherto a lead balance, in beauty from an ivory
knifeto a skull.

"Few of the things I have preserved..
liuum --ur. cemiey, alter we had prowled

i
about a bit, "would have any value to an-
other man, but one or two of them may
be made exceptions to the rule. Thl3 staff:"

. the speaker took from Its corner a long,
straight pole "was used by Mary Anderson
the first time she ever ployed 'As You LikeIf abroad. Her foreign debut as Ro3aIfnd

j was accomplished on August 29, ISS3, In tha
j Shakespeare Memorial Theatre, at Strat--
.iuiu-uu-.-hu- u, uuu mis souvenir was od- -,

talned from her manager some years later.
nsre, too, 13 an iron cross worn in Rich-
elieu,' by Cooper, the second English trag-
edian to visit the United States, and there
is a packet of documents carried
by Dion Boucicault during a performance
of 'Arrah-Na-Pogu- e. Thi3 death's head
was stolen for me hy the stage carpenter,
of a place of amusement at which George
Owen O'Connor, the burlesque actor of
classic roles, gave 'Hamlet.' and, most
precious of all, this silk cord and tassel
are those with which Edwin Booth's fingers
once busied themselves while he was liv-
ing the same part The bundle of cloth
nailed above the mantle has also served
Booth, having been used for a hunch in
'The Fool's Revenge.' Fannie Davenport
pushed this paper asp into her dre33 ev-
ery night of her la3t season in "Anthony
and Cleopatra,' these tiny plu3h trousers
would probably bring a blush to the cheeks
of Elsie Leslie, leading woman with Joseph
Jefferson, were she told that she once
donned them regularly In 'Little Lord
Fauntleroy,' and many an erstwhile chap-
pie would give his head for that garter
hanging on the gas jet, for it once belonged
10 .fanny ussier, tne ramous danseuse.

"Th03e are the most costly portions cf
my collection, when it 13 considered from a
mercenary view-poin- t, but there are many
trifles that bear a greater value in senti-
ment. Here is a pressed rose, for ex-
ample. Julia Marlowe wore it one afternoon
In Salt Lake City. It dropped from a bou-
quet and fell over the footlights. My lit-
tle girl, who was sitting with me In the
first row, picked it up and kept it She Is
dead now, and it is her memory and not
that of the renowned artist that makes tho
flower priceless. In a similar manner this
American Beauty detached it3elf from the
bunch held by Viola Allen one evening
when 'The Christian was being given at
the Garden. That red kerchief onca
enveloped the neck of J. K. Emmett this
candle comes from the stick over which
James A. Heme goes to sleep in 'Shore
Acres, the suspenders tied to that easle
held up Willie Crane's trousers in 'Our
Boarding House,' the violin there and the
stool here have been used In 'Trilby' one
by Robert Paton Glbbs and the other by
Virginia Harned and this great beer glass
is that from which De Wolf Hopper's ele-
phant used to drink in 'Wang. You will
notice that the schooner has a hole in Its
bottom. To this wa3 attached a tube which
reached through the table, and by it3
means the liquid was made to disappear
when the 'fake trunk was stuck into it.

"In the corner there you may have
noticed three skirts. The first belonged
to W. S. Penley, and wa3 donned nightly
In 'Charley's Aunt. the second was worn
by Nell Burgess In 'The County Fair.' and
the third, which Is handsome enough to
have come from the wardrobe ot a prin-
cess, graced the portly form of Richard
Harlowe In '1492.' For stationery I have
this crumpled bit of paper, which was
handed to Clara Morris on one of the
evenings she gave over to Camllle.' that
legal-looki- screed from 'Held by tha
Enemy," pens which E. S. WHIard used
to stuff behind his ear la 'The Professor's
Love Story,' and this letter, which was
evidently the property of some player la
'Pink Domfhoes.' who was not sufficiently
sure of his lines to be above scrawling
them on the envelope. In my armory
here are McCulIough's sword,
familiar to those who have seen the star
in 'Vlrginius'; a dagger kept in the girdle
of Thomas Keene when he was appearing
as 'Richard III'; a breastplate used at tha
Casino on that figure the moving of which
so worried Francis Wilson in Erminle".
a cartridge from which the bullet was sup-
posed to have been bitten in 'Secret Ser-
vice'; foils handled by Salvlnl in his dra-
matic version of 'Cavalleria Rustlcana",
a pistol frequently held by Nat Goodwin
when he had become Bob Acres In 'The
Rivals, and a gun which McKee Rankin
once carried In 'The Danltes.'

"Then, there are champagne bottles, a
rope, a chemical glass, and a cane bought
by Richard Mansfield for 'A Parisian Ro-
mance,' 'The Devil's Disciple," Dr. JekyI
and Mr. Hyde, and "Beau Brummel';
sleigh bells jingled in Sir Henry Irvlng's
production of 'The Bellsl; a valise marked
'Colonel Sir Christopher Deerlng, and naed
by Charles Wyndham In The Liars'; a
theatrical guide which has served as 'Joe
Miller's Joke Book' in 'The Isle of Cham-
pagne,' and other trinkets too numerous
to mention. But from these you can see
the drift of my collection and that. If
hardly valuable. It is peculiar. I have been
ten years gathering these things and have
not finished yet That tripod lamp from
'The Wizard ot the Nile only came in
yesterday. But the result I3 worth all th
trouble I have taken don't you think so' '

I did. The assortment Is quite tha
quaintest and" most interesting It has ever
been my good fortune to come across.a P. NIKRAL.
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